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lanterns that hung from the roof and the balcony were
hardly discernible.

Needless to say, the theatre was as hot as an oven
and the smoke-laden air all but unbreatheable. But the
management apparently did not lack foresight. There
was, in a corner of the auditorium, a fireplace with a
large copper of boiling water over it. Attendants
stood round the copper, busily dipping towels into
the water, wringing them out, and throwing them to
patrons at a shouted request. The patron would
wipe his face over with the hot towel, twist it into a
ball and throw it back at the attendant. Sometimes
there were thirty or forty towels flying about over
the heads of the audience, not only before the per-
formance and during intervals but also during the
performance. The auditorium recalled a tennis court,
with a non-stop tournament in progress. Both patrons
and attendants threw and caught the rag balls with
miraculous skill.

The stage was wedge-shaped and reached right
into the auditorium, so that patrons saw the play
from different angles. The stage equipment was of the
simplest, consisting almost entirely of a gorgeously
embroidered back cloth with a curtained aperture
cut out in it on the right and left. The actors always
entered on the left and made their exit on the right.
There was practically no scenery. For instance, the
walls of a fortress were represented by a number of
tables and chairs arranged in a pyramid. These tables
and chairs were also used by the actors in the per-
formance of some staggeringly clever acrobatic acts.
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